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WES CRAVEN’S NEW NIGHTMARE

With a cult following that began in 1972 with his chilling film The Last House on
the Left, Craven’'s name has become synonymous with spine-tingling story-
telling. Following up with The Hills Have Eyes, The Serpent and the Rainbow
and The People Under the Stairs, Craven has given moviegoers more sleepless
nights than any director in recent memory.

But now, in a town where movies go over schedule and d‘irectors go over budget,
something far more evil is out of control. Wes Craven has returned to the
darkest shadows of Elm Street with a frightening new twist on terror, for his
dreams have begun to dictate real-life horrors for the stars of the original A
Nightmare on EIm Street. And the evil that pursues them is no longer under the

filmmaker's control.

Ten years to the day after unleashing the original, enormously successful A
Nightmare on EIm Street, Craven returns to write and direct his "New Nightmare"
- a film reuniting Robert Englund, the man who for a decade has played the
demonic Freddy Krueger, with Heather Langenkamp, the fresh-faced school girl
Krueger terrorized in 1984 -- and who eventually defeated him with unexpected

and startling guts and spirit.

Only this time the evil has moved beyond the screen, and in a descending spiral
of terror and horrific action, Langenkamp and Englund - playing themselves -
must come to terms with something so dark and powerful it can no longer be

bound by film and story alone.




The film co-stars child actor Miko Hughes (Jack the Bear, Kindergarten Cop),
John Saxon, David Newsom, New Line Cinema Chairman Bob Shaye, Tracy
Middendorf, as well as Craven himself. Written, executive produced and
directed by Wes Craven, the film is produced by Marianne Maddalena (The
People Under the Stairs).

Wes Craven’s New Nightmare will be released nationally on October 14, 1994.

ABOUT THE PRODUCTION

When Wes Craven began dreaming up his New Nightmare, he knew he wanted
to make a movie about 25 to 30 year-olds and how they as parents see Freddy.
“Since the audience that saw the first Nightmare is now that age, | wanted to

make a movie for them,” he explained.

After Craven targeted his audience, the script began to take on a life of its own.
"I thought that it would be interesting to break through the “fourth wall,” - to
jump outside the paradigm of the story and into the actual world of the
filmmakers, the actors, the writer, the special effects team and the world in

which they live. With them we could show how the spirit of Freddy could be freed
by the story not being told."

To add a familiar dimension to his filmmaking journey, Craven began the
complicated task of reuniting several original Nightmare cast members including

Heather Langenkamp, Robert Englund, John Saxon and Nick Corri.

Behind the scenes, Craven and producer Marianne Maddalena assembled some

of Hollywood's most talented designers and technicians to create a horrifying




new look for Freddy and a unique feel to the film. The creative team included
visual effects wizard William Mesa, whose work last year on The Fugitive and
Fearless is considered among the best effects in filmmaking history; Director of
Photography Mark Irwin (The Fly"'); Howard Berger of KNB EFX, and David
Miller, heading the Special Effects Make-up team; Production Designer Cynthia
Charette (Shocker); Composer J. Peter Robinson; Costume Designer Mary Jane

Fort (Metropolitan); and Editor Patrick Lussier, with whom Craven worked on his

acclaimed series, "Nightmare Cafe."

After his team was in place, Craven began the task of recreating Freddy. "He's
silent and scary, fast, and powerful. We kept a lot of the things that were
originally Freddy, but we made them different and much more scary. | found
great pleasure in being able to put Freddy back where he belonged - in the
arena of the truly frightening villains of cinema."

Given his infamy, many might be surprised to know that Freddy began as
innocuous items in the newspaper. "The original A Nightmare on EIm Street was
inspired by an extraordinary series of unnoticed stories in the Los Angeles
Times." recalls Craven. "Unnoticed in that the Times buried them inside the
paper as little two-paragraph stories. They never caught on that they had
published another story like it, and six months later, they would print another
one. That went on for a year and a half and they went something like this: A
young immigrant male, early 20's, usually from Southeast Asia, a son, would
have a severe nightmare where he would wake up screaming. The next day he
would tell his family that it was the worst nightmare he'd ever had, and he had

been terribly shaken by it. The next night when he went to sleep — he died."

"The story was given no significance in the paper as though it wasn't at all

weird," says Craven. "Six months later | looked in the paper and there was



another very similar story. | clipped it out, put it with the other one. Then the
third one appeared about a year and a half from the first one, this time in

Northern California. And the elements were the basis for the film."

Craven wrote the story and later had it rejected by every studio in town, on the
grounds that it wasn't scary enough, or not believable because it was about
weird dreams. Then he took the project to New Line Cinema where Chairman

Bob Shaye agreed to make A Nightmére on EIm Street. The rest is horror film
history.

“With A Nightmare on EIim Street, Wes Craven reinvented the genre,” Shaye
said. “His films are intelligently manipulated — layered with an intensity that
takes audiences on a white knuckle ride. | believe this is his best film to date.
It's a movie within a movie — it's what The Player would be if it met A Nightmare
on Elm Street.”

Though ten years have passed since Craven first visited Elm Street, Craven's
New Nightmare was familiar territory. “I had been thinking about this project for
a long time and | could feel the film asking to be born. | just stopped fighting it.
it's good to get it out of my system - this is one of those healing nightmares. it's
about children and love. It's about terror persisting. And it's about dealing with

things that are painful but have to be dealt with. | like that kind of story."

Before filming could begin, the filmmakers had to finish casting the movie. With

Englund, Langenkamp and the other original cast members in place, the critical
role of Dylan, Heather’s young son, had to be filled. After an exhaustive search,
Craven and Maddalena found the perfect child actor. "We had heard about Miko
Hughes, but because of his age, we had to consider twins, and also had to

consider girls," Maddalena said.



"He blew our socks off," recalls Craven, "but we still had to go through a long

casting process - open calls in Nevada and California for weeks and weeks, all
the while hoping that we wouldn't lose Miko to another production. And in the
end it was obvious that Miko was the kid for the part. He came in and did an

eerie and fantastic job.”

Production began in the fall of 1993 utilizing locations in and around Los
Angeles, including the New Line Cinema offices on Robertson Boulevard.
Virtually unhampered by rain or any of innumerable variables that could set a

production schedule behind, the cast and crew felt blessed as they neared the

end of the shoot.

But within days after the team created their own earthquake in LA's historic
Rosedale cemetery, life imitated art when a 6.8 magnitude earthquake struck
southern California. Sadly, several crew members lost their homes. The
production was set back only two days, but the crew realized their depiction had

been hauntingly real. Footage of the earthquake’s actual aftermath appears in
the film.

One of the most complex scenes in the film is a dramatic freeway sequence
which features young Dylan sleepwalking across eight lanes of speeding traffic
as Heather dodges skidding cars and trucks while rushing to save him. The
production closed down portions of a major artery east of Los Angeles, which in
southern California, is a big news story. Over 100 cars were used in the scene,

which took almost a week to shoot.

Although seven-year-old Hughes performed what looks like very dangerous
stunts, in reality he was secure and safe on a soundstage with his mother and

father close by. In the film, Dylan is plucked off the freeway by a giant sized



Freddy. To complete the scene, Hughes was suspended from a crane thirty
feet off the ground.

Hughes imagined that he was being dangled precariously in front of oncoming
trucks as the crane rig bounced him up and down. "He was very good at taking
direction," notes visual effects director William Mesa. "We would be counting
down for him, 'on 4 ook at your mom, on 8 the cars are going underneath you so
look at the ground, on 10 you're almost going to be hit by the cement truck' and

so on. He was very good."

"It had to look believable," notes Mesa. "You had to feel that Heather and Dylan
were really in jeopardy. In order to accomplish that we used several methods -
blue screen, front-projection, matte composition, and morphing to make the
entire sequence work. In the end, we probably spent two to three months

creating that crucial scene."

Hughes wasn't the only cast member jostled around on the set. Heather
Langenkamp's role was physically demanding, as well. "When | first
approached her," says Craven, "l told her that she would be in every single
scene - an extremely physical trial by fire. | told her she would be running and
screaming and falling and going through hell, literally. And she just delivered a

wonderful performance and had tremendous physical fortitude."”

"I knew from my first two films that it would be demanding,"” explains
Langenkamp. "In both, | either cut myself or had to go to the hospital. I'm glad

Wes' imagination is only as fantastic as it is - if it were any more so I'd be dead."



Langenkamp, along with Hughes and Englund, spent the last several weeks of

the shoot on an elaborate set constructed to represent Freddy's netherworld.
Production designer Cynthia Charette and her team of craftspeople and
decorators worked for over two months with carpenters and plasterers to create

the eerily fantastic 25x40x100 foot set that represents hell over the millennia.

"We began with the concept that evil has been here since the beginning of time,"
said Charette. "We started by studying the history of hell through works such as

Dante's Inferno and the writings of the Roman poet Virgil, among others. We

found a parallel in each ancient civilization that was represented by entering hell
through an opening and landing in water." So, as Heather searches for Dylan,

she must travel down a chute into the damp and horrible Hades of Freddy.

Since the history and mythology Charette studied heavily featured the number 7
in its descriptions of hell, she created a room with 7 openings, each leading into
a lower, more vile part of the underworld. "It should look as if it begins as a
Pompeiian ruin, growing more primitive with each room as though you are
stepping further back in history until the final place is more like ancient

Mesopotamia."

Strewn about were dirty and broken toys, tricycles and children's items that were
seemingly washed in from the world above. "in what we called the river Styx

room," notes Charette, "familiar icons that we had seen in earlier Nightmares
were cast about as if in a sewer, reminding us of the evil Freddy had visited

upon the children of the previous movies."

To create the grim surroundings of the netherworld, seven different wall textures
resembling stone, and earth, and mortar were made from molds. These molds

were layered on top of one another and then sections were stripped away to give



a look of deterioration and rotting over the centuries. A water-dripping system

was also installed to give the sets a damp, dank appearance.

The finished product is perhaps the best Nightmare yet, says Craven. "There is
an ancient entity that is evil and storytellers over the centuries have given it
different names. In our time, one of the names given it was Freddy Krueger.
Yes, Freddy died in the last film and he's still dead. Just because you stop

Freddy doesn't mean you stop evil, you just free it up. | think that's an important
lesson."

ABOUT THE CAST

ROBERT ENGLUND stars as himself and also reprises his role as Freddy

Krueger, the embodiment of evil in Wes Craven’s New Nightmare.

Englund reunites again with director Wes Craven, for whom he last worked on
the NBC series, "Nightmare Cafe." Besides Nightmares | through VI, Englund's
feature film credits include The Phantom of the Opera, The Adventures of Ford
Fairlaine, St. Ives, Blood Brothers, Big Wednesday, Hustle, A Star is Born, The
Last of the Cowboys, Stay Hungry and Buster and Billie.

Englund was launched into fame by his work as "Willie" on the hit series, "V."

His other television work includes the telefiims "Hobson's Choice," "I Want to
Live," "Young Joe: The Forgotten Kennedy," "The Fighter," and "Freddy's
Nightmares." He has also directed episodes of "Freddy's Nightmares," and the
feature film, "976-EVIL." Most recently, he completed production on NBC's
“Mortal Sear




While a student at Stanford Universityy, HEATHER LANGENKAMP never
realized that by landing a role in the low-budget feature, Nickel Mountain, she
would capture the attention of Wes Craven and secure her place in horror film

history.

She has not worked with Craven since the original A Nightmare on Eim Street,
although she reprised the role of “Nancy” for A Nightmare on Elm Street i,

working with director Charles Russell.

Langenkamp most recéntly starred as Nancy Kerrigan in the NBC telefilm about
the Olympic skater. She starred for three years on the ABC comedy, "Just the
Ten of Us," and guest-starred in such series as "Growing Pains," "Heart of the
City," and "Hotel."

Other television credits include the CBS movie "Passions," and the After-School

Specials “Can A Boy Say No?," and "Have You Tried Talking To Patty?"

Eight year-old MIKO HUGHES (Dylan) has appeared in such feature films as
Kindergarten Cop, Pet Sematary, Jack the Bear, and Cops and Robbersons. He
is currently shooting Ron Howard's Apollo 13.

Miko began appearing in television and commercials at the tender age of two,
and has since been working regularly on such shows as "Full House," "Sister
Kate," "Babes," "Doogie Howser," and "Hangin' With Mr. Cooper." He has
appeared in over a dozen commercials, including spots for AT&T, Sears, and

Colgate-Palmolive.

Miko was accompanied on the set by his parents, teacher, and his pet iguana,

Rex.



ABOUT THE FILMMAKERS

Writer, producer, director WES CRAVEN began making fiims with a 16mm
camera while teaching humanities at Clarkson College in Potsdam, New York.
Within a year he quit his teaching post and headed for New York, determined to
get into films. He began as a messenger, worked his way up through the editing
room, and within a year and a half was given the chance to write, direct, and edit

his first feature film, The Last House on the Lefft.

Since that time Craven has directed nine feature films, five movies-of-the-week
and numerous episodes of "Twilight Zone." His features films include The Hills
Have Eyes, The Serpent and the Rainbow, Shocker, The People Under the
Stairs, and perhaps most famous of them all, A Nightmare on EIm Street.

In 1992, he was executive producer and co-creator of the NBC series
"Nightmare Cafe." Craven has graduate degrees in writing and philosophy from

Johns Hopkins University in Baltimore.
Craven is currently preparing to direct Eddie Murphy in Vampire in Brooklyn.

Producer MARIANNE MADDALENA has been working with Wes Craven since
his 1987 feature, Serpent and the Rainbow. She produced his features Shocker
and The People Under the Stairs, as well as his NBC movie-of-the-week "Night
Visions," the NBC series "Nightmare Cafe," and the pilot "Laurel Canyon.” She is
currently producing Vampire in Brooklyn, starring Eddie Murphy.

Director of Photography MARK IRWIN began his feature career lighting the films

of renowned director and fellow Canadian, David Cronenberg. With him, lrwin




shot Fast Company, The Brood, Scanners, Videodrome, Dead Zone, and The
Fly.

Among his numerous other feature credits are Dumb and Dumber, Mighty Ducks
2, Man’s Best Friend, Passenger 57, Showdown in Little Tokyo, Bat 21 and
Hanoi Hilton. Irwin has also worked on such telefilms as "Miracle at Clements
Pond," "Keep the Change,"” "Dead and Alive: the Race for Gus Farace," and
many others. He has received numerous C.S.C. awards for his feature
cinematography, and was nominated for his work on the documentary Writers in

Their Places - Robertson Davies.

Director of Visual Effects WILLIAM MESA has created stunning sequences for

films such as The Fugitive, Fearless, Under Siege and Army of Darkness.

Other feature credits include Billy Bathgate, Flight of the Intruder, Darkman,
Driving Miss Daisy, Rambo Il and Stand By Me, to name a few.

In 1993 Mesa formed Flash Film Works, where he will develop feature film
projects, as well as new technology in visual effects. He is currently set to direct

the upcoming feature, Terminal Force, starring Brigitte Nielson.

Production Designer CYNTHIA CHARETTE has created sets for such feature
films as Trading Moms, Trusting Beatrice, Race for Glory, Pumpkinhead, and
Wes Craven's Shocker. She recently worked with Craven on the one-hour pilot,
"Laurel Canyon" for NBC. Her other television credits include "Sunset Beat,”
and "Bed of Lies," for ABC; "Ladykiller" for USA cable; and "Memphis," for TNT.



Costume Designer MARY JANE FORT has clothed casts from such films as Live
Wire, The Lawnmower Man, Life in the Food Chain, Hangin’ With the Homeboys,

Metropolitan, and Nancy Savoca's True Love.

Special Effects Make-Up Artist DAVID MILLER created Freddy's make-up for the
original A Nightmare on EIm Street, as well as for films including Addam’s Family
Values, Naked Gun 33 1/3, The Coneheads, Needful Things, Nothing But
Trouble, and Wild at Heart.

He has created make-up effects for music videos by Weird Al Yankovic and
Kiss, and also bears the distinction of having created the "Helping Hand' of

Hamburger Helper fame.

J. PETER ROBINSON’s career as a composer, performer and producer has
spanned more than two decades . Along with Wes Craven’s New Nightmare, he
has written the score for films including Cocktail, Wayne’s World and Encino
Man. His long association as keyboardist with Phil Collins and performances
with a varied group of performers ranging from Joan Armatrading to Stomu
Yamashta, have served to augment his renown as a musician’s musician.

Robinson first collaborated with Craven on “Nightmare Cafe.”

Editor PATRICK LUSSIER’s most recent credits include "Heads," a Showtime
feature starring Jon Cryer, Jennifer Tilley and Ed Asner, "Adrift" for CBS, and
"Model by Day" for Fox Television. Wes Craven’s New Nightmare reunites him
with Craven, for whom he edited the NBC series, "Nightmare Cafe."



